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aufgäbe, setzen s i c h h i n u n d s c h r e i b e n was , m a c h m a l i n 
f o r s che r B r i e f - ode r D e p e s c h e n f o r m , a n d i e A u f t r a g -
geber ger i chte t ; m a n c h m a l is t das R e s u l t a t a b e r a u c h 
e i n " K r a m e n i n Fächern", e i n K r a m e n , das h i n u n d 
w i e d e r e i n bißchen das T h e m a v e r f e h l t . 
31 G e s c h i c h t e n , das s i n d 31 A u t o r e n , d i e , w i e das 
N a c h w o r t festste l l t , " m i t w e n i g e n A u s n a h m e n — i n d e n 
S i eb z i g e r J a h r e n m i t e i g enen Bänden debütierten u n d 
se i ther i h r e n P l a t z i m E n s e m b l e d e r D D R - P r o s a , s p e z i -
e l l d e r K u r z p r o s a e i n n e h m e n . " E s würde z u we i t führen, 
d ie 31 N a m e n aufzuzählen, v i e l l e i c h t genügt es z u 
sagen, daß z w e i D r i t t e l d e r N a m e n i m Westen b e k a n n t 
s i n d , e i n D r i t t e l eher u n b e k a n n t — e ine gute M i s c h u n g . 
Was d iese A n t h o l o g i e aber vo r a l l e m v o n i h r e n A r t g e -
nossen abheb t , ist d i e d u r c h w e g ged i egene , v e r s c h i e -
dene M a l e sogar h e r vo r r ag ende Qualität d e r G e s c h i c h -
ten. In " Z w i s c h e n d e n Stühlen" g r e i f t J o a c h i m W a i t h e r 
das T h e m a des ausgeb rann ten Künstlers a u f , f r o n t a l e r 
e x i s t en t i e l l e r A n g s t , das e r g e s c h i c k t m i t d e n T h e m e n 
des N e u a n f a n g s (neue F a m i l i e , neues H a u s ) u n d de r 
F r e u n d s c h a f t v e r q u i c k t . A x e l S c h u l z e i n " A n de r E n d -
s t a t i on " s i eh t d i e L e b e n s m i t t e ( s chon E n d s t a t i o n ? ) 
d u r c h d i e A u g e n e ines B e s o f f e n e n . In H e l g a Königsdorfs 
" G e w i t t e r " entlädt s i c h e i n F r a u e n s c h i c k s a l i n w e n i g e n 
M i n u t e n , u n d H e l g a Schube r t s " A n s p r a c h e e i n e r V e r -
s t o rbenen a n d i e T r a u e r g e m e i n d e " e r i n n e r t a n 
A i c h i n g e r s "Sp i ege l gesch i ch te . " J o o c h e n L a a b s stöbert 
e i n e m v e r l o r e n e n K a r t o n n a c h , d e r i r o n i s c h e r w e i s e i n 
se iner völl igen Wer t l o s i gke i t g l e i c h z e i t i g S y m b o l für 
den Wer tgeha l t des ge l eb ten L e b e n s u n d s o m i t a u c h des 
n o c h z u l e b e n d e n L e b e n s ist. Pe t e r G o s s e ste l l t B e -
t r a c h t u n g e n z u r M i t t e des L e b e n s i n e i n e m abge legenen 
s y r i s c h e n D o r f a n "am A r s c h de r Wel t " , d e n n , so Gosse , 
" E r w a c h s e n u n d also i n se ine M i t t e ge lang t ist , we r aus 
der M i t t e , als d i e s i c h das K i n d fühlt, heraus ist . E r s t 
i h r e r R a n d l a g e inne ist M e n s c h h e i t M i t t e . " I r g e n d w i e 
ist d i eser letzte Satz d i e Q u i n t e s s e n z des ganzen B a n -
des. 
G e n a u s o w e n i g w i e i c h d i e 31 N a m e n aufzählen k o n n -
te, k a n n i c h a l le '31 G e s c h i c h t e n R e v u e pass ie ren l a s -
sen. B l e i b t n o c h z u sagen , daß das B u c h a m E n d e u n d 
als wesen t l i ches H i l f s m i t t e l für d e n G e r m a n i s t e n b i o b i -
b l i o g r a p h i s c h e H i n w e i s e z u d e n e i n z e l n e n A u t o r e n 
b r ing t . U n d le tz ten E n d e s a u c h , daß N a m e n w i e J u r e k 
B e c k e r u n d Wo l f g ang H i l b i g v e r t r e t en s i n d . A l l e s i n 
a l l em e m p f i e h l t s i c h d i e A n t h o l o g i e d u r c h das d u r c h w e g 
hohe N i v e a u d e r G e s c h i c h t e n , i h r e B r e i t e u n d e ine 
interessante T h e m a t i k . S i e steht der vorzüglichen 
S a m m l u n g v o n M a n f r e d J e n d r y s c h i c k A l f o n s a u f d e m 
D a c h i n n i c h t s n a c h u n d ist d e n Ze i t genossen des 
S c h r i f t s t e l l e r v e r b a n d e s , d i e öde V E B - W e r k h a l l e n r o m a n -
t ik v e r b r e i t e n , h a u s h o c h überlegen. 
F r i t z K ö n i g 
U n i v e r s i t y o f N o r t h e r n I o w a 
E i n e s c h l i m m e L i e b e . B y U l r i c h Berkes . B e r l i n and 
We imar : A u f b a u - V e r l a g , 1987, 297 pages. 
In 1984 U l r i c h B e r k e s (b. 1936) d i v u l g e d i n a p o e m 
en t i t l ed "Übertr iebenes Selbstporträt": " I ch führe tage-
b u c h , n i c h t z u m veröffentl ichen." F o u r years la te r , 
h o w e v e r , B e r k e s has r eve rsed h i s v i e w on p r i v a c y a n d 
extends a n i n t i m a t e s e l f - p o r t r a i t w i t h E i n e s c h l i m m e 
L i e b e , a c o l l e c t i o n o f d i a r y entr i es f o r the years 1984 
and 1985. A l o n g w i t h the ent r i es is a de ta i l ed d e -
s c r i p t i o n o f B e r k e s ' f a s c i n a t i o n w i t h the l i f e a n d w o r k s 
o f the F r e n c h poet I s idore Ducasse ( 1846-70 ) , better 
k n o w n as L a u t r e a m o n t . T h e d i a r y f o l l ows t w o m a i n 
l ines: the f i r s t i n c l u d e s facts a n d dates f r o m L a u t r e a -
mont ' s b i o g r a p h y , a l ong w i t h B e r k e s ' r ea t ion to " L e s 
chants d e M a l d o r o r , " passages o f w h i c h he quotes at 
l ength ; the s e c o n d r evo l ves a r o u n d the most ly m u n d a n e , 
e v e r yday events o f B e r k e s ' l i f e w i t h his f r i e n d M a r t i n , 
to w h o m the b o o k is d ed i c a t ed . N o t i n f r e q u e n t l y do 
these t w o courses in tersec t o r r u n para l l e l to one 
ano ther , as B e r k e s a t tempts to d o c u m e n t the l i f e and 
l i t e ra ry endeavo r s o f L a u t r e a m o n t and h i m s e l f , bo th 
c h r o n i c a l l y i l l , b o t h h o m o s e x u a l , b o t h outs iders . Just 
as L a u t r e a m o n t ' s w o r k s were met w i t h s k e p t i c i s m (or 
shock ) d u r i n g h is l i f e t i m e , B e r k e s o f t en a l ludes to his 
o w n r e c e p t i o n , n o t a b l y w h e n he asks: " M e r k t m a n , daß 
i c h e i n e n ganz k u n s t l o s e n S t i l s ch r e i be? D i e A k a d e m i e 
der Künste w i r d m i c h n i e als o rden t l i ches M i t g l i e d 
n e h m e n . " I ndeed , some G D R rev i ewers m i g h t f i n d E i n e 
s c h l i m m e L i e b e a n y t h i n g bu t o r d e n t l i c h , j u d g i n g b y 
what the c enso r has d e e m e d obscene or l i c en t i ous i n 
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l o w - k e y h o m o s e x u a l "scene" i n Eas t B e r l i n , t races the 
e t y m o l o g y a n d p ra c t i c e o f o n a n i s m , r epor t s o n v i s i t s to 
F K K beaches , a n d wonde r s a l o u d a b o u t L a u t r e m o n t ' s 
s exua l p rac t i c e s , a l l sub jec ts pe rhaps too b a w d y f o r the 
more p r i m A c a d e m y m e m b e r s . W i t h r e g a r d to s e x u a l 
mat ters , B e r k e s po in t s out that the t i m e has c o m e to 
c o n s i d e r the thoughts o f one o f L a u t r e a m o n t ' s p r o m i -
nent c o n t e m p o r a r i e s , F r i e d r i c h E n g e l s , w h o i n 1883 
dec l a r ed : " E s w i r d nachge rade Z e i t , daß wen i g s t ens d i e 
deu t s chen A r b e i t e r s i c h gewöhnen, v o n D i n g e n , d i e sie 
täglich oder nächtlich se lbst t r e i b e n , v o n natürlichen, 
u n e n t b e h r l i c h e n u n d äußerst vergnüglichen D i n g e n 
ebenso u n b e f a n g e n z u s p r e c h e n w i e d i e r o m a n i s c h e n 
Vö lker , w i e H o m e r u n d P l a t o , w i e H o r a z u n d J u v e n a l 
w i e das A l t e T es tamen t u n d d i e ' N e u e R h e i n i s c h e Z e i t -
u n g ' . " In l i n e w i t h E n g e l s , B e r k e s does not s h y away 
f r o m s k e t c h i n g h is n o c t u r n a l p l easures , be these 
d r eams , f antas i es , o r r e a l i t y , a n d relates s u c h 
exper i ences i n modes t , a lmos t i n c o n s p i c u o u s t e rms . 
F o r a l l t h i s , B e r k e s ' d i a r y is readab le ; 
u n f o r t u n a t e l y , he i n c l u d e s the dr i es t de ta i l s o f an 
o the rw i s e u n e v e n t f u l A l l t a g , m a n y o f w h i c h b u r d e n the 
reader ' s e n d u r a n c e . O n e c a n n o t be e x a c t l y b o r e d b y 
E i n e s c h l i m m e L i e b e , bu t ne i the r c a n o n e e n t h u s i a s t i -
c a l l y r e c o m m e n d i t . 
J o h n B r a w n e r 
W a s h i n g t o n U n i v e r s i t y 
D i e S u m m e . E i n e Begebenhe i t . B y H e r m a n n K a n t . B e r l i n : 
Rütten u n d L o e n i n g , 1987, 174 pages. 
T h e f i r s t - p e r s o n na r ra t o r o f K a n t ' s sho r t n o v e l tel ls 
about h is p a r t i c i p a t i o n i n a c u l t u r e c o n f e r e n c e that 
was o r g a n i z e d by the s i gna t o r y states o f the H e l s i n k i 
A c c o r d s a n d h e l d i n Budapes t . C h i e f o f the "Schöp-
fe r i sches Büro" i n the G D R ' s f o r e i g n o f f i c e , H a n s 
Sch leede represents h is c o u n t r y i n the i n t r o d u c t o r y 
sessions i n w h i c h d i p l o m a t s e x p e r i m e n t a l l y s i m u l a t e the 
r u n n i n g o f a n e w a u t o n o m o u s o r g a n i z a t i o n c a l l e d 
K U S T I P E S T . L a t e r , art ists are to r ep lace the d i p l o -
mats a n d r u n the agency themse lves . 
T h e s e e m i n g l y s i m p l e task f a c i n g Sch l e ede a n d his 
co l l eagues is c o m p l i c a t e d by the p o l i t i c a l d i v e r s i t y o f 
the p a r t i c i p a n t n a t i o n s , r ep r e s en t ing i n a d d i t i o n to 
N A T O a n d the W a r s a w Pac t n e u t r a l states s u c h as 
S w i t z e r l a n d , F i n l a n d , a n d A u s t r i a . A s a r esu l t , the 
con f e r ence q u i c k l y sp l i t s i n t o three b l o c k s . T h u s i n 
o rde r to d e t e r m i n e " w h i c h na t i ons are to be r epresen ted 
i n the n i n e - m e m b e r s t e e r ing b o a r d , the pa r t i c i pan t s are 
f o r c e d to a c c o r d e a c h b l o c k three slots a n d to a l l o w 
each b l o c k to e lec t its o w n delegates. 
O n c e s u c h k e y o p e r a t i o n a l mat ters are sor ted o u t , 
the d i p l o m a t s m a k e r o o m f o r the art is ts , a n d Sch leede , 
f a t i gued b y the o f t e n senseless w r a n g l i n g about matters 
o f l i t t l e subs tance , heads f o r h o m e . 
So f a r so good . B u t th is s i m p l e r e t e l l i ng o f the 
p lo t says l i t t l e a b o u t the nove l ' s t rue charac t e r . D i e 
S u m m e exudes none o f the emba t t l ed o p t i m i s m e v i d en t 
i n K a n t ' s e a r l i e r w o r k s . C h a i r o f the Wr i t e r s U n i o n 
f o r m a n y years a n d a u t h o r o f respec ted nove ls s u c h as 
D i e A u l a a n d Das I m p r e s s u m . K a n t here takes a i m at 
the sad status o f c u l t u r e - s t a t e re la t ions he sees i n 
bo th the G D R a n d the West . G o v e r n m e n t s send to 
K U S T I P E S T respresenta t i ves w h o c o n f o r m to wha t 
cu l tu r e a d m i n i s t r a t o r s a n d bureaucra t s imag ine to be 
p u r v e y o r s o f g o o d ar t . T h u s the U n i t e d States d e l e -
gate is a l i t e r a tu r e manage r w h o made his name p u b -
l i s h i n g the m a g a z i n e R e a d e r ' s D i e t , a c o l l e c t i o n o f 
eas i ly d i g e s t i b l e prose . A n d the G D R ' s delegate is a 
l i t t l e - k n o w n m a n a g e r o f a n obscu r e puppe t theater . 
(The c h o i c e o f a puppe t e e r p r o b a b l y re f lects K a n t ' s 
e xpe r i ence o f h o w h is g o v e r n m e n t handles its o w n 
cu l ture . ) B o t h E a s t a n d West , Sch leede muses , e n v i s i o n 
a c u l t u r e that is " A k z e p t a b e l v o n Is land b is M a l t a , 
e i n l e u c h t e n d i m Weißen H a u s u n d a m R o t e n P l a t z , 
w e r t v o l l n a c h Vorsitzendenmaß u n d v o n K a n z l e r n a u c h " 
(163). 
A l a s , K a n t ' s d i s m a y abou t the i n i m i c a l i n t r u s i o n o f 
the state i n t o c u l t u r e is o v e r s h a d o w e d b y h i s c l i c h e d 
c h a r a c t e r i z a t i o n o f the p a r t i c i p a n t s i n E U R O C U L T . 
T h u s the c r e w - c u t A m e r i c a n representat i ve M r . F u l l -
b a c k e r , w h o r epea t ed l y con fuses G D R a n d F R G , is 
f o r eve r p u l l i n g ou t a l ap t op c o m p u t e r to c l a r i f y w h i c h 
c o u n t r y be longs to w h a t b l o c k . Sch leede descr ibes the 
A u s t r i a n de legate as a "Wagner-Sängerin" (33) a n d a n 
"üppige Schönheit," (102) w h i l e the w o m a n r ep r esen t ing 
G r e e c e is o f "ede ls ter G e s t a l t " (40). H o l l a n d ' s r e p r e -
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